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 Abstractt]   Kanazawa University participated in a project restoring the fresco “The Legend of the True Cross” made by Agnolo Gaddi in the 
Basilica of Santa Croce around 1380. In this project, we explored the painting style of the fresco “The Legend of the True Cross” and the 
decorative arts techniques of making nimbuses with stucco bosses, of embossing beeswax, and of using metal leaves. We came close to producing 
the original technique. After that, we expanded the range of the study to focus on other frescos in the same age. As a result, we clarified that most 
of the fresco were made with the same technique as “The Legend of the True Cross”. However, the nimbuses of the “Annunciation” made by Fra’ 
Angelico in the initial Renaissance differ from the other fresco. In this essay, I discuss this difference and the possibility that the tempera 
technique has been used for the fresco. Then I demonstratively examine this hypothesis through the experiment of restoring.
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アリッチョとイントナコを塗ったパネル（30 cm × 
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